Anekcen Kynakos
Haranesa IlannupHa

TeopuecToo Anexcea Kynakosa v Haransu [Manupuoi — 1o aproe
ABACHWE B CORPEMEHHON HHROMHCH YEpanum. Hx noaxon K TROpUECTBY, HX
HENeYCTRPEMAENHOCTE W YETKOS CASAOBAHNE CBOCMY HCTIORTOPHMOMY Y TH
B AHBOIIMCH OTIPOBEPTAeT PACTIPOCTPAHEHHOE MHCHHE O «PACTEPAHHOCTH®,

B KOTOPOM NpelbiBaeT HCKYCCTBO HAMIMX IHER.

3acny#eHHbe XYNOKHHEN YEpauus — Anexcei Kynakos u Hatanea [la-
MHPHAA — ITO ABA APKHX TAJAAHTA, CYABGM KOTOPLX NEPenIcinck B TROpYe-
CHROM MOPLIBEE, llﬂ'iﬁ']]“ KRGO M3 HHX CE:IK'IJE'I."HET CINED HHEIHBHIOVATLHOCTE,
B TO #€ BPCMA ABAACH YACTHIO IUIOIOTBOPHONO COI03a JIBYX MacTCpOR.

OCHOBRBAACH HA TPAUMUMAX KIACCHLM3Ma, TBOpUYecTBO A. Kynakona nop-
CAYAHO BOMPACT BAMAHNE APYTHX XAXHBONHCHBIX METONOE, NepepafaThinas HX
B EIHHLIA APKO HHAMBHAYATBHBA CTHAL. Ero nonxo) HekoTopaie onpenensT
KAk CHHEPTHHCCKHA KAaccHumam. JaHbio akageMuueckon WKONe ARIAeTCR
MOLLE, BEIHYHE M IOCTOMHCTREO MEPCOHLKER €10 KAPTHH, 10008kL XYNOHHHK
K UCTOPHYECKOMY H BATANBHOMY HAHPY, 00PallieHne K ailneropuan.

DHEPTHA &Ke W CTPEMHTEABHOCTD, NOPbIB M OLLYLIEHHE ABMACHIA 00-
HAPY A HABAKNT POMAHTHHECKYIO CTPYI0 B €ro TeopuecTae. OcobeHHo 3a-
METHB 3TH YCTPEMAEHHA B Takux paboTax, kak «[lorouas, « Beapuuuypas.
CrpemMuTensHocTh Gera koHedl i GopsbiX, NOArOHACMBIX CTHXHEN, COanaéT
HILLK3H K ABMAEHUA B NPOCTPARCTRE, COIMMKAA paboTy ¢ KHHCTHYECKHM
MekyceTBOM. CTPacTs M yRASYEHHOCTE BopLi0fi ¢ HEMOKOPHBIM HKHBOTHEIM
obpasywT BUHTOO0PAIHOE IBHAKEHME B KapTHHE sAbasonkar. Asuui or-
IVIOCOK HCKYCCTEA MOAEPHA cakiled & pabdote «Cakypas. Ho B cropouy
Kakoro Gm CTHAR WK HANPABIEHHA HH CKIOHANOCH HEKYeeTro A, Kynakosa,
MPOHIBEACHUA XYAOMHNK BCEIA OTAHYAET MOHYMEHTANBHLA Pa3Max, a ero
FAMBLIC T I'PaH I HOEH B

Tanant A. Kynaxkosa nanbonee ApKo BONMOTHACA B MOHYMEHTAALHELX N0~
AOTHAX, 0COHOC MECTO CPEAN KOTOPBIX 3aHHMaWT «KyMmupsis, «Cnono npo
kuAsa Hropas, «llepxasoteopernes 1, KOHeUHO, «[ploHBankickan Gurpas.
Kapruna «[lep#aporsopennes, 33 KOTOPYIO XYAOKHHKH NOAYYHAH apanine
JACAYHEHHBIX, — 3TO anodeos rocyIapcTBeHHOCTH, NOPTPETHASN ratepes
MONHTHYECKHX feaTenell YepanHs, occHAaeMan boxbei Gnarogarew. [panam-
0aHoe noaoTHo «[proneranbackan GuTRa» — pesynbrar pabors A. Kynakona,
H. Nanupnodt, npu yeactun ux gereit. Paborta Gbina sakaszana [Tonbmen &
whnnew IproinanuIckoi GUTEM 1 ABMIACH NOBTOPEHHEM OIHOMMEHHOR
KapTuHbl 1878 £ fAna Marrefivo. A. Kynakos Hasean sty paboty «pasrosoposm
¢ Marefikomes W «koaoccanbuoi wKonofi» 08 ceba, IKCOPEccHi, AKTHBHAs
MHMHEKQ l'lfl.'l"l'_'ll.'l.l. PE{-HHTEI C HCADAEHCCKHME MACCAMM, A TAKES MTOMCK TTOJ B -
HOIC, 'l'PEIJt'JJ.I:r'LI.I_l.‘I'I:]' LIBeTa M1 BoraTtcTRO B METANAX, OYEEMAHO, M CTanM ToM
CAMOR «lIKOIOMf» MACTEPCTHA.

ﬂc‘:ﬂﬁﬂf MECTO JIAHMMAKIT B TEOPUYECTRE HeThI Xy TORHHKOR Mf_‘r":..l:\dq_'-]{';"ﬂ;[u_
HEIE P‘:II:HHL:J-‘I- Hx ranaur YARBHTCNERHO TTOAORBMEHEH W C NMErKEOCTLHY HPHEHGC-H-
GHBaeTca K mobpm sagadam. Tak, pocnuce Hu3Kkoro notonka Lenrpansuoro
sana Bepxosrnoro cyaa YEpanHe BHIOIHEHA B TPAMMITHAX aKaleMHYECKOR
LKA L. C'Ufl'l:Tl:'l-L"HHU B STOM M COCTORMA 3AJiaMva, NoCTERTEH0A ﬂE‘FL",‘]. :t'.:.l'-
MEAEHHEAMM, — CO30aTL ]I]'.I.-HE'J!JH MO CTATE HAaLMmOoHLn hl‘lili'nT'!,-' ¥ pi'l.]-'l‘] Ic Hﬂh‘f':r'
fapokko, B GOpMAX KOTOPOTO BOCCTAHABIMBANOCH 3qaHHe, CBeTOBOITYIIHAR
Cpena, NETKOCTh NAPEHMA GUIYDP M HMD30PHAA APXMTEKTY P 3ACTARTAIOT
BEMOMHMTE TYYIIHE MACTEPOB MOHYMCHTAIRHON MHUBOITHCH AV II-XIX nn.
Heofm4aino MHTepecHa Pociiuch, HHTCPLEPA BHHHOTO norpeda, rue McTopi-
HMeCKHE M HAlITHOHANLHLIE MOTHBLL HNEPCITICTARTCN © CHARCTAMM W3 Enawrenms
"M Hd:ll:"ﬂl:lr“"'l ECKHMEH ﬂE].":{':l}[ﬂ.IFEEI.MI-‘[; BCH HE CHOTEMA POCITHCH BILASTEHQ
B KMPITHIHBIA Y30p cTel M 00paMiIcHa ICKOPATHREHMMH MOTHEaMK. Pocnucy,



VEPALIAKILHE SACTHBE I0MA, OTANYACT DOTAaTCTRO BOODPAMEHNA H CMENTOCTh
FAMBICTA. 3MeCh, KAK M BO MHOTHX CTAHKOBBX PaloTax XA HMKOB, POMHILa-
IOTCA APXMTERTYPHEE 1 nadmadrane anTasmm.

Teopuccreo A. Kynakopa oxparupaeT NpaKTHdeckn BoE muoroobpasne
wanpon. Ere pocxumaer KpacoTa M CORSPIICHCTRO HCHCKOrD TEN (B KapTuHe
u naagone «Myaas, «Tannormunas, «Cakypas, s KOpudes n gp.), 1 o noé
CHOH THMH 2ToR rpaudd. Henocpenc TRCHHOCTL BOCCATACHWA M CROKECThH ML
MOMHEHMA OTAHYMAKT NEA3AMH MACTEPA, M3 KOTOPLIX OCO0eHNO BRIETASTCA
afleTos. POCKOMIHLE HATHPMOPTH ¢ BOraTHMH TEAHAMM XYIOKHHEK TPOony
MBIBACT JCTANLHO, YTO ARACTCH XAPAKTEPHON YEPTON BOEND €rd TROPHECTRA

A. Kynakos qenmerca s dapparepe akaieM HUeCKol AHUBOMHCH, 3KCIE-
PHMCHTHPYA ¢ XYIOKECTRCHHBMMH HAPARTEHHAMUH, KOTOPHE GPIraHHMHD
CHIITEIMPYINTCA C OCHOBHON NTHHMER cro TEOPUCCTEA.

Bonee TOHKMA, NOPLIBHCTEIA, «ARCHCKHA® MOYCPK OTAHYAET TROPYSCTBD
Haransu Hanuproi, B To e Bpesn XyL0EHRLA TOCTOAHHD « HTPaeT»

B CHOGM MCKYCCTBE — OO CMBLCAAMM, MPeIMeTiaMi, ¢ NepeTeKiHMeM CrReTa

M UBeTa, © KOHTYpami. (HTanknsanck oT 0Dpazos peansHOCTH, OHA BCCT/A
TPaHCPOPMUPYET HX, BETIOYAA B CROM XYIOMECTREHHYH cHcTeMy. B kapry
itax H. Tanuprod nepenieTaercn meabli poi npeMeTos, OTYero MIcHHAA
TOIOMIEKA 3THX NOCTAHOBOK pasrafnpacTtcea Kak pedye. Komnosniun ed
nomoTeH nofodHa mosanke. TIarensHo BecTpoeHHble PRIOCOMCKHE Ha-
FOPMOPTEL, TAKHE Kak «¥niubxa Boastepas, «HaTwpMopT © nTHYEOE XOMeTCA
YHTATH WAL 34 ARG,

B kapraunax H. lManmsprof BOCCO3TaéToa MHP TEATPANLHON CHEHB © e10
NERCTROM M OMAPORAHWEM WIPH B HACTOANLYE XH3Hb! « [Ixokeps, « Bonbian
phifias, « KnoyHes, « Brxon Ha Gucs, 3a Mackas i eEusy yanbramm, aa
KVEOIBHEIME FEPOAMH CIEAYVET BHACTE HE PA3bIIPAHHY K WY TAHBY IO CLEHRY,
4 MAPOEHMH HA AH3H T0RE.
3avactyio H. [Manupna pppakast 11 CRoéM XYMOKECTREHHOM ASMKE B3aN-
MOOTHOUWEHHA MEKLY MYAUHMHOR M RCHIWHON, 2Ta TeMa JBYX NPOTHRO-
MOMKHKX CYDIHOCTER B MX HeHIDeXMHOID CAMAHMA ABYYNT B KAPTHHAX
aPanocts Bcrpedns, «[lpa mupas, s[locupenxas, «OTpamkennes W MHOTHX
ApyrHx. OIHAKO KAKALA Pad aTo «COCYUEcTROBaN e O0L MPRIBAETCA B BWLE
DI PEETEH HON CHTYALME, QI PEeeieHHOre THITR B3dMMOICHCTBHA ITHX ABYX
HAYAT = MYKCKOMO H KeHCKOro,

B reopuectee H. [TanupHodf ecTh NNACT KAPTHH, KOTOPEIC YBOAAT 3PUTELA
B MHP HIeH, MaM dadynn, B atix nckanuax oxa Gnnaka pannus KyGueras:
abers, «KHane cpenn noaes, « Mrpa 8 maws. Beé ato mup monei. Cobcem
wHol nogxon emtupact H.Ilanupua ana apyrod cnoeft cepud, AUBOTTNCHBL
MH CPEACTEAMM XYAOMHALL CORIACT MUP BRCIIER IYXOBHOCTH B KJPTHHAX
alloMCKH HCTHHDE, « XPAHMTEND BpeMerty, « HEnTHA anrens, ol log anakom
NEYHOCTH M [P HE\:.H-. rHYecKH DeCnnoTHRME CYIRECTEA, CYMIHOCTH, I.fl_'!.','.l,'l'l::l M-
MEHHBIE TENCCHON 00OMOMKH, TAIDT B BOAAYXC, ¢RA COMPUKACAACH ¢ SeMUOH
TREPALNE, JITO COBCEM HWHOH MUP — MHP XPHCTHAHCKON BEPH

B reopueckom cowae A. Kynakon i H. TTanupia coaganT pantaimidnhe
MONOTHA, BOIHHKAKOIHE COOHTanne, Kik pacCKaskMBalOT CAMH XYIGKHHEN,
KA B H M3 HHX NOOYMEPenM JelacT Mo AEA NPHEOCHOBCHHA KHCThH K XONCTY,
M HTOTOM HTOR «MrPKs CTAHOBATCH TAKME MOIOTHA, KAk «paHHeBse TaH-
bie, « BpeMs UBeTeHHAs, «CTepeockoniay, « bopu-aprs. Jranuof paboTon
WX COBMECTHOTO TROPYECTEA MOMHO CUMTATh KApTHY s[lexkaMepons, ApKHi
NPHMEP AHHBOMHCH CHHCPIHYCCKOro Knaccuuuama. Boodpaketnme XymomH#N
KOB OPIaHHMHO DITHMCAID FEPOoen FBokkauwao n APEHTERTYPHBIE W .I:lII,I,!JI.1.|1Ji-
Hbie (haHTasMM.

Ipa XyNOKHHKS, I CHABHBIX NOTEHIWANA, CORACH BMECTE, ODCCIe N
HEMCCAKAEMBIR 3apAJ CBROEMY TEOpYeCTRY. Xynomec TeeHHOe Boobpamenme
KAMIOr0 H3 HUX B COSIMHEHNM © NpodheccHoHaIbHbIM HCIIOAHEHHEM CTAMD
AMNOTOM HHTEPeCHemero uekyccTea. Ho nx reopueckift TanaeM NO3IBoNA
T MM HATH SLE Janbie, HCKITH HOBKE OPHIMHATEHBE [IYTH B MCKYCCTEE,
Tax, A. Kyviaxos co3paéT KVKIB M3 manse-Mame, a H, [TanuwpHa ux mseT.
Hecnyvyafing, gake B TROpYecTie A, KYIAKORA NOABAAKTCA 3TH MEPCOHLAERN



M3 AeTCTRA, XOTH, KOHCYHO, KAK K ¥ H. ﬂanupunﬁ, HX POl BIATH M3 SKHIHH
BAPOCAWN: « banepunkas, «Masa ¢ cobaukois, «Benepas.

A. Kymakor v H. [TanupHa, Ko ani M3 KOTOPMX CNOCobeH MeTh Npexpac-
HOE CONO, 3AMETHO 000TaTHAN CBOE HCKYCCTBO, BHCTYTIHE AVITOM.

Twopuectoo Tumodpes [Nanupuoro, cuua H. [Tanwpuod, roGpano B crod
i]lJ'CE‘HﬂJI MOCTHAREHHA HERIIHCH 0K E}'.II_UKIIHB‘.UH. Hatanum v Anexcan-
apa, B ro e ppema mcgyccrao T [lanuproro naime ceof A3kK pppaii-
TEABHOCTH. DKCnpeccHeil U KpaiiHe CyObekTHEHBIM BOCTIPHATHEM IIPHPOJiLI
asmrar ero nedsasn. Harwpsoprm T. [Manuproro — a1o nopcMoTpen i
YTOMOK JOMa, FIe NPeIMeThl 3aHHMAI0T CBOE MPHBLMHOE MecTo. B Hux ner
HCKYCCTBCHHON BHCTPOCHHOCTH M XONOIHOCTH AKAAeMHYSCKHX NOCTANOBOK,
d KaAVIlAHCH EII}"‘-.I'EﬁHﬂET:I: NpCiMCeTOR cnnﬁu;ac-r Cro HATHPMOPTaM HKHIHCH -
HOHTE H I‘Il.‘li':r'lu H':p'LlJ'l'ILI'_'lL"'.I'bH.

FinTepecen « ARTONOPTPET» XYIOKIHKD — HEKAA PEMHHUCUCHIUMA HA TCMY
HUAepnadickoro noprpera XVI-XVII nexa.

GCDG}'HJ- l'P:."I] I]]." Pﬂ.ﬁlﬂ' COCTABRNAHFT !I{:I.l'.I'TI-'th.I1 g I'iasH kIs I'EI_THE."-'I AR-
MACTCA MHAHB O0HAMEHHAOTO MYACKOTO Tend, Porrss sassaunng, mx JBHHEHHE
OPraHH3yIT o0BEM, KOTOPLI NPEBPALLACTCA B HEKHA MICANHIHPOBAH-

HBIA MEXaHHIM, ZTOT NAACT TROPYECTRER HANKCTPHPYIOT paboTh «Cnunas,
a¥eramuuits, « M3 yépnoro n wépHoes 1 ap.

T.Ianupuetfi padoTaeT B PAIHLIX MAHPAX, HO BOCTOA B CBOGM TEOPHICCTBL
OCTABMAEST MECTO HIPE BOODPAKEHHA H CYTBEKTHBHOMY HAYANY.

Examepuwna I'vize



Alexey Kulakov
Natalia Papirna

The artwork of Alexei Kulakov and Natalya Papirna is a phenomenon of
the contemporary painting of Ukraine, One can witness a so called "perplex-
ity” that characterizes the art of nowadays. But understanding of the meaning
of their creations and precise following of their manner of painting ruin this
widely spread opinion. The Honored artists of Ukraine - Alexei Kulakov and
Matalva Papirna - present themselves as two bright talents, whose destinies
were interwisted in an artistic transport. Each artist's manner is unique and at
the same time includes all specific features of their fruittul cooperation

Based on classic traditions, the work of A Kulakov absorbs influences of
other methods of painting, producing a highly individualistic style. This ap-
proach is sometimes determined as a synergic classicism. In his canvases the
aspects of academic school are conveyed by powerful and dignified characters,
preferable historical and battle pieces, and frequently used allegories.

Romantic spirit, that reveals itsell in swift energy and sense of movement, -
is also well determined in master’s art pieces. It is especially noticeable in such
works as "Chase” and “Horsewoman”. In the “Chase” an impetuous run of
horses and wolfhounds creates an illusion of movement in space, drawing this
art piece close to those of kinetic art. Passionate fight with an unruly animal in
the “Amazon” generates spiral movement of the image. An evident resonance
of art-nouveauw is reflected in "Sakura”. But the masterpicces of A.Kulakov,
whatever style or trend he would choose are always distinguished by monu
mental scale and grandiosity of design.

A Kulakov's talent is most vividly expressed in his monumental canvases,
of which the best are “Idols”, *The Lay of Knyazh Igor”, “Establishment of
Ukrainian statchood”, and, of course, “The Battle of Grunwald™ (400=900).
“Establishment of Ukrainian statehood” for which Alexei and Natalia were
awarded the titles of the Honored artists, - is an apotheosis of national dignity
and a portrait gallery of the statesmen of Ukraine, above whom the God's
Grace is spread. An immense canvas of “The Battle of Grunwald” is a result of
combined work of A, Kulakov and N_Papirna, with assistance of their children.
The masterpiece was ordered by Poland for the anniversary of the Battle ol
Grunwald, It appeared to be a repetition of the art piece of the same name, cre
ated by Jan Matejko in 1878, A_Kulakov called this work a “conversation with
Matejko” and an “enormous school” for himsell. An expression and an active
mimicry of personages, scrupulous study of the crowd, search of lively color
and richness of details - that is what became the school of unsurpassed skill.

Monumental wall-paintings occupy a special place in the art work of the
painters. Their talent is miraculously adaptable and easily accommaodates to
any task. The painting of the low-ceilinged Central hall of the Supreme Court
of Ukraine was accomplished in the academic traditions. The whole building
was restored in the style of national Ukrainian baroque, so the very task was to
renew the plafond in the same artistic manner. Space of the picture filled with
air and light, soaring figures and illusory architecture remind of the masters of
monumental painting of 18-19 centuries. Interior painting of the wine cellar
is particularly interesting: historical and national motives are combined with
New Testament stories and mythological creatures. The painting melts into
a brick background of the walls and is framed by decorative motives, Wall-
paintings that one can observe in some private houses are distinguished by the
richness of imagination and curiosity of design. Here, as in many easel works
of the artists, are born architectural and landscape fantasies

The artwork of A Kulakov includes almost all the variety of genres. He is
adored by the beauty and perfection of womans body, singing this grace
a hymn in his every masterpiece (in the painting and in the plafond “Muse',



“Dancer”, "Sakura’, “Judith®). In such Kulakov's works as “Gopachok™ and
“Cossack Mamay” national motives are brightly reflected, Frankness of impres-
sion and freshness of the manner are conveyed in artist’s landscapes, what can
perfectly be seen in such canvas as the “Summer”, Luxurious still-lives with
rich draperies are highly detailed - this is one of the main characterizing fea-
tures of his art work in whole,

A.Kulakov stays in the circle of academic painting, but experiments with
other artistic movements that wonderfully unite with his main style.

The canvases of Nataliya Papirna are distinguished by impetuous “woman like”
manner. At the same time the artist tends to “play” with meanings, items, light,
color, and outlines. Taking real images as a base, she transforms them, adapting
1o her artistic system. Composition of her works is similar to mosaic. The specta-
tor seems to be invited to discover the thought-out still-lives step by step.

Papirnas works reveal the world of the theatre, with its action and charming
play of life. Behind the masks and biting laughter, behind the doll's faces there
is not a humorows scene, but a parody of people’s lives.

The theme of relationship between man and woman is often found in Na-
talia’s artwork. This motive of two opposite beginnings and their unavoidable
mergence gains ground in her many canvases, But every time this "co-existing”
is presented as a particular situation or a particular type of relationship be-
tween these two origins.

A completely different approach can be observed in the other series of the
painter. With the help of different artisticc means the author creates the world
of high spirituality - “Search of the Truth”, "Time Keeper”, “Yellow Angel”,
“Under the Sign of Eternity”. This is the other world - the world of Christian
faith. There, all the creatures are almost disembodied, and free from their cor-
poreal cover, they dissolve in the air, hardly touching the ground.

The canvas "Decameron” can be considered a significant mark of the certain
period of the team-work of the artists,

Two masters, two powerful potentials, united together and thus provided
an inexhaustible supply of energy for their artwork, An artistic imagination
of each of them, combined with professional execution became a foundation
for the birth of the most interesting manner. But their artistic tandem al-
lows them to go even further and find new artistic approaches. For example,
A.Kulakov makes papier-miché dolls and N.Papirna sews them. No wonder,
that these childhood characters appear in the artwork of Kulakov, Though, as
in N.Papirnas art pieces, their prototypes are taken from the grown up life:
“Little Ballerina’, “Lady with a Dog’, “Venus”.

A.Kulakov's and N.Papirna’s individualities are so bright that they would be
able to perform a perfect solo. But they appreciably enriched their art, having
decided to sing a duet.

"The artwork of Timofey Papirny, son of Natalya Papirna, absorbed all the
achievements of the both painters, having discovered, at the same time, his
own way of expressiveness: that is a homely corner of the house with all the
objects on their common places. There is nothing in them that reminds of
artificial composition and cold academic design. On the contrary, the arrange-
ment of the items, that seems to be accidental, fills his still-lives with lively air
and some “coziness”.

The artist’s “self-portrait” is quite peculiar - it presents a certain kind of
reminiscence of the theme of the Dutch portrait of 16-17 cc.

There can be also determined a group of his works that reflect the aspects of
life of a naked man’s body. The rhythm of muscles and their movement create
volume that transforms in some ideal mechanism. This period of his work is
illustrated by such pieces as “Back”, "Tired"”, "From black to black”, etc.

T.Papirny works in various genres, but always leaves place for the play of
imagination and subjective basis.

Ekaterima Goudze




